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A NOTE FROM THE YOUTH RESEARCHER:   
WHY TEACH THIS HISTORY 

Thank you for engaging with my work!

 

Hi, my name is Guinevere!

I was born and raised in Kensington, Brooklyn and am half Polish and half Indo-
Trinidadian. Ever since I was little I’ve always loved to play, listen, and create music.
When I was in elementary school I played the clarinet and was an honorary member of
my school's junior band. Then, in middle school I began playing the harp. I loved the
way that music was a mode of expression and outlet to discovery. I understood music
as a universal language among all cultures and questioned the way it functioned
within my own community. This prompted my interest in researching music as a mode
of cultural expression and preservation. 

This project aims to highlight the evolution of Indo-Trinidadian music throughout the
diaspora and migration to New York City. It centers curriculum around women-lead
movements and stories. Through conducting oral histories of second, third, and fourth
generation Indo-Trinidadians I was able to determine the ways that music has played
a role in shaping intergenerational experiences. Moreover, it taught me that there is so
much “fresh” history and emotion within our communities that isn’t taught in school
curriculum. While focusing on artists like Lata Mangeshkar and Drupatee Ramgoonai I
was able to discover the way that music has shaped the identities and lived
experiences of many Indo-Trinidadians.  

From this exhibit, students will develop a deeper understanding in the way that music
has molded the Indo-Trinidadian identity. I hope that this project will challenge the
way that Caribbean history is taught in schools as well as narratives about indenture.
Students will learn about cultural fusion and the way assimilation and broader
systemic pressures can affect identity. Most importantly, I hope to inspire students to
understand that history makes up the world around you and to question, ask, and
learn more about the lived memory of your community. 

Guinevere Wolski is a 16 year old student at Brooklyn Technical High School who is majoring
in Law and Society. Growing up in the NYC public school system, she noticed the lack of Indo-
Caribbean representation in the school curriculum. This prompted her interest in The
Localized History Project and contributing to NYC’s first AAPI curriculum as a Youth
Researcher. Outside of school she spends her time playing the harp for Brooklyn Tech’s
orchestra which sparked her interest in the role that music has played throughout history,
across various communities.



PEDAGOGICAL REVOLUTIONS 
HOW TO TEACH THIS HISTORY

Compare and Contrast:
Students can analyze the lyrics, rhythms, and diction by
both artists to determine and/or discover key historical

themes. We urge students to bridge ideas and form
connections to historical events.

Analyze Doolarie’s story:
To move beyond dates and statistics and build emotional
connections with history, have students read and interact
with Doolarie’s story. It should be treated as a way to uplift

her resilience, and combat dominant narratives about
indenture. 

Composer “Meet and greets”:
Have students research Indo-Trinidadian artists’ music,

lives, and stories. It gives them the opportunity to not only
learn about their musicality, but also their lived

experiences. Students can then present their findings to the
class and have the chance to teach their peers about a

selected artist. 

Personalized history:
Have students research music in their own family's history.

See what kind of connections they can make regarding
music’s tool in their families lives. 
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primary sources:primary sources:primary sources:

A map of British India or "Hindoostan," divided into the different colonial
regions and territories, c. 1855. 

Image originally printed in J.H. Colton's Atlas of the World Illustrating Physical
and Political Geography, Vol 2. Made available in the public domain by

Wikimedia Commons. 



The proclamation to the "Princes, Chiefs, and People of India," issued by
Queen Victoria on 1 November 1858.

Document originally created by the Government of the Great Britain. Made
available in the public domain by Wikimedia Commons. 

https://localizedhistoryproject.org/items/58
https://localizedhistoryproject.org/items/58


Enslaved laborers work the sugar cane harvest on a plantation in
Trinidad, c. 1836.

Originally created by Richard Bridgens and published in West India
Scenery. Made available in the public domain by SLAVERY IMAGES:

A Visual Record of the African Slave Trade and Slave Life in the
Early African Diaspora



Indian "coolie" workers, including men, women, and children, pose
after their arrival in Trinidad, c. 1897.

Photographer unknown; made available in the public domain by
Wikimedia Commons.



Map of the islands in the West Indies under British colonial rule, c. 1835.

Map originally created for The Society for the Diffusion of Useful
Knowledge. Republished in the National Public Domain Archives, and
made available through the David Rumsey Historical Map Collection. 



A form documenting personal, caste, and health information for
a woman emigrating to Trinidad as an indentured laborer, c.

1890.

Document made accessible in the public domain by the National
Archives of Trinidad and Tobago.  



A document in English and Hindi, listing the conditions of indenture —
including term of contract, pay, nature of labor, and conditions for a

return passage.

Document held in the National Archives of the United Kingdom and
made available online via the London Museum. Rights status

unknown, but usable under Section 107 of the Copyright Act (Fair
Use).



A photograph showing two Indian women in Trinidad, West Indies.

Document made available online via the London Museum. Rights
status unknown, but reasonably Fair Use under Section 107 of the

Copyright Act.



A selection of vintage Drupatee Ramgoonai cassette tapes, date
unknown.

Made available online courtesy of the Trinidad & Tobago Music Library.
Rights status known, but reasonably Fair Use under Section 107 of the

Copyright Act.



The album art for Drupatee Ramgonai's 1988 album, "O Tassawaaley."

Album produced by Rohit International Records and made available
online at discogs.com. Rights status unknown, but reasonably Fair Use

under Section 107 of the Copyright Act.



Album art for the movie soundtrack to "Judaai" (1980).

Music by Laxmikanth Pyarelal, album produced by Polydor
Records. Made available online at Bollywood Vinyl. Rights status

unknown, but reasonably Fair Use under Section 107 of the
Copyright Act.



The author's grandfather in a New York City grocery store in the 1980s.

Photographer unknown; permissions granted via Guinevere’s family.



Group photo of the East Indian Music Academy, date unknown. 

Photograph by the East Indian Music Academy and made
available on their website. 



secondary sources:secondary sources:secondary sources:
Bahadur, Gaiutra. Coolie Woman: The Odyssey of Indenture. Chicago, IL: University
of Chicago Press, 2016.

Blackwell, Fritz. “The British Impact on India, 1700–1900.” Asia in World History: 1750-
1914, Volume 13:2 (Fall 2008).

Cartwright, Mark. “The Fall of the British East India Company in the 19th Century.”
Brewminate, July 31, 2024.

Ghosh, Amitav. Smoke and Ashes: Opium's Hidden Histories. New York: Farrar,
Straus and Giroux, 2024.

Henry, Frances, and Dwaine Plaza, eds. Carnival Is Woman: Feminism and
Performance in Caribbean Mas. Jackson: University Press of Mississippi, 2020.

Klein, Alison. “Tangled Up: Gendered Nationhood in Indo- Caribbean Indenture
Narratives.” Anthurium: a Caribbean Studies Journal, Vol. 12, No. 2 (December
2015).

Latimer, James. "The Apprenticeship System in the British West Indies." The Journal
of Negro Education, Vol. 33, No. 1 (Winter 1964).

Manuel, Peter. “Chutney and Indo-Trinidadian Cultural Identity.” Popular Music, Vol.
17, No. 1 (January 1998).

Manuel, Peter. “Music, Identity, and Images of India in the Indo-Caribbean
Diaspora.” Asian Music, Vol. 29, No. 1 (Autumn 1997/Winter 1998).

Mishra, Yash. “How Bhojpuri Founded Chutney Music in the Caribbean.” PeepulTree,
January 18, 2022.

Mishra, Roopam. “Bhojpuri: An Integral Part of My Identity.” Cafe Dissensus
Everyday, September 20, 2020.

Mitra, Sudipto. “Arkatis, Recruiters, Intermediaries: The People and Practices in
Indentured Labour Recruitment in Nineteenth Century India.” Doctoral Thesis, Royal
Holloway, University of London, 2026.

Mohammed, Patricia. “Carnival Is Woman: Feminism and Performance in
Caribbean Mas.” New West Indian Guide / Nieuwe West-Indische Gids, Vol. 95, No.
1-2 (March 2021).



secondary sources:secondary sources:secondary sources:
Niranjana, Tejaswini. Mobilizing India: Women, Music, and Migration Between India
and Trinidad. Durham, NC: Duke University Press, 2006.

Ramsawak, Jessica. "Twice Migration and Indo-Caribbean American Identity
Politics." Political Science (Spring 2020).

Reddock, Rhoda E. Women, Labour and Politics in Trinidad and Tobago: A History,
'Brave Dange.' London: Zed Books, 1994.

Soka Tribe. “'Hands in de Air': Identifying a Black Caribbean Feminism in Soca
Music.” Soka Tribe blog, October 26, 2020.

Vats, Ruchi. “Colonial Codification and Social Stratification: An Examination of
British Interference With the Indian Caste System.” African Journal of Biomedical
Research, Vol. 27 No. 5S (2024).

Wolpert, Stanley A. “British Raj.” Entry in Encyclopedia Britannica, published
September 24, 2019.

Oral Histories:

Batchoo, Cintra. “Oral History with Cintra Batchoo” Interviewed by Guinevere
Wolski. 01/20/26. 10:21.

Batchoo, Vishnu. “Oral History with Vishnu Batchoo” Interviewed by Guinevere
Wolski. 01/25/26. 39:08.

Manuel, Peter. “Oral History with Dr. Manuel” Interviewed by Guinevere Wolski.
01/23/26. 14:18.

Wolski, Stefan. “Oral History with Stefan Wolski” Interviewed by Guinevere Wolski.
02/08/26. 05:36.
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